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OBAYASHT BESIGN PROJECTS
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ARC (Architecture) - Architectural works
HITO (“hito”means “people” in Japanese) - Designers, people who design the works
RIUM (Atrium) — Place where the information is assembled

“ARCHITORIUM” (a project name combining architecture, “hito (people)” and atrium)
offers a look at architectural works by OBAYASHI CORPORATION Architectural
Design & Engineering Division and introduces our designers.
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iﬂll .’ -7 : Becoming the Anchor of “Machi”

Architecture and “machi” are closely interconnected. The word “machi” has a variety of meanings and can be translated as
“town,” “city,” “place” with a certain local color, or “area” in a broader sense. Each “machi” has a unique characteristic. In this
issue, we explore ways architecture can function as an anchor of a “machi.” Through the interviews with designers, we look at

how their perspectives on the relationship between architecture and “machi” shaped their projects’ concepts.
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Inviting the Community to Gather and Learn

In recent years, Taisho University has worked hard to develop a
close relationship with the local community through interactions
in and around the campus, so that the students can develop a
strong sense of belonging. Most of the spaces in Building #8 are
open to the public. Anyone can enjoy reading picture books or
newspapers at the café in the lobby. The study hall, a space called
Learning Commons, is also used for large community events such
as ceremonies and lectures. The main staircase leads to the library
where students and locals mingle, and to the terrace overlooking
the town below. The university invites the locals to Buddhist services
held at the prayer hall on the top floor, further deepening the ties with
the local community. The exterior was designed to emit light through
the perforated facade at night like a lantern and illuminates the town,
s0 as to render the building as a new symbol of the community.

07
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Like a Valley in a Forest

This space was designed to allow students to work nomadically.
They can move from one place to another within the building
as they wish, prolonging their stay. The facility provides various
environments: secluded, open, busy, quiet, well-lit or semi-dark
areas. One may experience something similar to strolling along a
mountain river, listening to the sound of water under the sun and
resting in the shade. The design intends to raise the motivation for
study with the synergetic effect of these contrasting environments.
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Stimulating the Five Senses

These contrasting environments are organized by elevation,
mimicking a valley shaped by geography. The buzz in the Learning
Commons on the ground floor is carried up to the second and
third floors through the atrium and remains comfortably audible as
it reaches the counter seats on the fourth floor. The right amount
of seclusion and distance between floors for different activities
stimulate the five senses. The skylight brings in natural light,
creating an outside-like environment where the users can feel the

passage of time.

11
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Embodying the Essence of Nara

Nara, Japan's ancient capital, is a region with a renowned history
and culture. A large-scale multi-use complex has been constructed
on prefectural land in the center of Nara City. It is a project to create
a new hub of activities with a focus on stay-oriented tourism. The
building was inspired by the Tenpyo culture and was designed to
express the essence of Nara. The eaves emphasize horizontal lines,
the exterior imitates the laminated wood structure of Shosoin, and
the columns are reminiscent of temple or shrine corridors. In the
central outdoor plaza, a large latticed roof made of laminated wood
and steel is hung to express the vitality of Tenpyo architecture. This
large plaza is named "Tenpyo Plaza" and attracts people as a symbol

of the community.
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Shaping Thoughts into Materials

The floor tiles are carved with a Tenpyo pattern, and the upholstery
of the chairs in the convention hall features a flower pattern from
Shosoin’s biwa lute. Our team was involved in everything from the
creation of these materials to their application in the architecture.
We explored patterns that were popular during the Tenpyo period
by visiting shrines and temples in Nara and experiencing their
rituals. The development of the materials was carried out with
the manufacturer. We engaged in every step of the process, from
drawing the design, developing the construction method and making
multiple prototypes, to bringing them to the site and installing
them. By seeing and feeling these materials up close, visitors can
experience the culture of Nara.

19
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Working with Nara-based Artists

A number of Nara-based young artists participated in the project. We
collaborated on several occasions, for paintings in the front lobby,
handmade Japanese paper information signs, furniture in the foyer,
lampshades, ceiling art made of Yoshino cedar, and Japanese paper
screens.

There is a community of artists in the prefecture. As we joined the
community and called on the artists through dialogue to engage in
our project, they offered thumbs up for participation. The designers
and artists gathered in a workshop camp to discuss the connection
between architectural space and art, how the local materials could
be used, and the future of the prefecture's culture and technology,

pursuing a design that values the local traditions.
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“Nara-ness” Takes a New Form

The theme of the design was to reconstruct "Nara-ness" by
combining traditional culture and design motifs, wood from
local land, and new technologies that are representative of the
contemporary Nara. In the workshop, each artist tried to make a
new artistic expression using the techniques they had experienced
and acquired through working with local materials. The designers
focused on how to create a space with these artworks and Nara's
unique building materials used in combination. We intended to
provide an opportunity for visitors to reacquaint themselves with the
ancient capital of Nara through the experience and use of the space.
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Tracing the ancient castle wall
Headquarters KCON Co., Ltd.
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Reconstructing the head office of a concrete product manufacturer
founded in 1935. The historic site is where the second citadel of
Yodo Castle stood 200 years ago. The entrance building, which
welcomes people with its huge eaves, features a meeting room also
available for locals. A semi-open corridor resembling the Yodo Castle
wall leads to the main building. A part of the castle wall excavated
during construction is displayed under the floor at the entrance. This
allows visitors to trace the history of the area on the way to the main
building. For the courtyard, we planned to create a lively atmosphere
with local events.
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Seeing through the brick wall
DAIKO Lighting Core Sapporo
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This lighting fixture manufacturer has strong roots in the community.
The project is to rebuild a showroom that respects its history and
expresses the regionality. Brick buildings are common in Sapporo,
so the Ebetsu bricks, one of the "Hokkaido Heritages," were used
for the exterior walls. For natural light to be shut out from the
exhibit rooms but allowed into the offices, the floors for exhibition
were closed with bricks, while the office floor was covered with
a combination of earth and glass bricks. The aim was for the
architecture to take root in the land along with the materials, and to
be long loved by locals.
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Carrying on the old city tradition
THE HIRAMATSU KYOTO
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Machiya, traditional wooden houses with low eaves, which used to
line up on the streets in Kyoto, have been disappearing for some
time now. In this project, they were repurposed as hotels to pass
on the history and culture to the next generation and contribute to
the revitalization of the area. Kyoto has a long history of preserving
the traditions while adapting to changing times. Inheriting the sense
of beauty and atmosphere that has been cultivated over the ages,
symbolized by the word han-nari, we have derived the intrinsic
values of light, wind, and greenery of machiya architecture and
reconstructed them into modernity.
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What is architecture rooted in the community?
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Architect Yuko Nagayama and

OBAYASHI CORPORATION Architectural Design & Engineering Division

Kazunori Tsukuda / Masako Ishizuka / Sho Date / Hiroto Ota
moderator: Makiko Umeno
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In recent years, our reality has changed dramatically. While the
COVID-19 crisis spurred the expansion of virtual communication, it
also reminded us of the importance of “real” interactions with others
and society. As long as architecture maintains its physicality, forming
strong relationship with physical communities will be more crucial. Our
Architectural Design & Engineering Division staff discussed this issue
with architect Yuko Nagayama in June 2021 and, by looking at each
other’s projects, we explored the relationship between architecture and
community.

*English version of this article is available in the JOURNAL of the
web edition of ARCHITORIUM. (QR code attached at the end of the

magazine.)
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Kazunori Tsukuda - TAISHO UNIVERSITY BUILDING #8

Masako Ishizuka - Headquarters KCON Co., Ltd.
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Sho Date - DAIKO Lighting Core Sapporo
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Hiroto Ota - Nara Prefectural Convention Center
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Working in Vietnam

Young designers working overseas introduce
their experience abroad, their thoughts on
local cultures, and how they have reflected
them in their work.



ARCHITORIUM VOL.05

Hai Phong

Ho Chi Minh




¢
UM VOLO5

'; Hanoi
| Hai Phong
NMa _anari Kishimoto

FARIRR

20095 RRAFAFRIZRMRHEBEFEYR BELHE BT
FE #MABHAMBAL KHFETABEHE
20185 AMANMFLHE (N1 74 RIGEESLUN /1 XE
2020%F A7 O 7 X IERFERETEL

20215 AR IRET A

Masanari Kishimoto

2009 Master of Engineering in Architecture, The University of Tokyo

2009 Architectural Design & Engineering Division, OBAYASHI CORPORATION

2018 Hai Phong Site Office, Hanoi Branch Office, OBAYASHI VIETNAM CORPORATION

2020 Building Design Department, Asia-Pacific Regional HQ, OBAYASHI CORPORATION (con)
2021 Architectural Design & Engineering Division, OBAYASHI CORPORATION
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Values and Aesthetic Senses in Vietnam

The first time | landed in Hanoi in 2018, | was greeted by hot weather
and blue skies. Scenes of daily life unfolded on railroad tracks. The
lights of skyscrapers were a brightness unthinkable in Japan. Yellow
colonial architecture, colorful Chinese-style Buddhist temples—
the chaotic, unfamiliar cityscape gives me a different feeling of
excitement. | feel this way not because of the heat, but because I'm
a foreigner.

Designing abroad means working with people with different value
and aesthetic senses. It is not about totally denying or accepting
each other's differences. Perhaps it is easier for me, as a foreigner,
to create new values that are not normal both in Japan and Vietnam.
With this in mind, | am living invaluable days pursuing better design
with Vietnamese people. (Returned to Japan in October 2021))
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City, People and Nature in Vietham

{
)
1

It has been almost three years since | received an offer to work in
Vietnam.

In Ho Chi Minh City, my first Southeast Asian city, French colonial
buildings are scattered among skyscrapers, and beyond is a
landscape of chaotic streets filled with excitement, large markets,
and overwhelming sound of motorbikes.

At construction sites, brick walls give a sense of indigenousness
of architecture. Many of the bricks here are fired in factories in the
Mekong Delta.

As | walked along the bumpy sidewalks, trying not to get run over by
a motorcycle, | thought of the high level of Japanese technology and
Vietnam’s infinite possibilities. | am enjoying life here to the fullest,
always thinking about what | can gain from the city, people, and

nature, and how | could contribute to them.

AEFEAER Kentaro Matsuno
2009F BEZBAFAZRETAMRR BLER BT 2009 Master of Science in Engineering, Keio University
FE HASHAMEAL AHFEFATSH 2009 Architectural Design & Engineering Division, OBAYASHI CORPORATION
20195 AMANRMFLHBE (A—FI > A4) 2019 Ho Chi Minh Head Office, OBAYASHI VIETNAM CORPORATION
20205 K7 D 7 X EIRERETD HE 2020 Building Design Department, Asia-Pacific Regional HQ, OBAYASHI CORPORATION (con)
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With Feelings for Ha Long Bay

| was involved in the design of a shopping center in Hai Phong, the
largest port city of northern Vietnam, about two hours from Hanoi.
For this AEON MALL Hai Phong Le Chan, we developed a design
that expresses the character of the region in every part of the
building.

Hai Phong is located next to the beautiful Ha Long Bay, a World
Heritage site. With louvers, membranes, and aluminum panels
designed in the image of waves, sails and bubbles, the facade
resembles the sea, with its intention to make the facility a catalyst for
regional vitality.

On the grand opening day, there was a long line full of smiles. |
was certain that this building, which many people from Japan and
Vietnam had worked on, would become a building loved by the

community. (Masanari Kishimoto)

AEON MALL HAI PHONG LE CHAN
SHOPPING CENTER

Hai Phong

Vietnam

OTSUKA TECHNO VIETNAM
FACTORY PROJECT

Ho Chi Minh
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Communication with Universal Design Tools

The first project | led in Vietham was Otsuka Techno Corporation’s
first factory in the country.

The high solar altitude and great heat load in Vietnam makes it
crucial to block out the sun, and we also needed to create an identity
as a company from Japan. To fulfill these requirements, the main
facade was designed with a vertical lattice, a traditional Japanese
design.

It was very difficult to work with the locally employed staff and
subcontractors in English and Vietnamese, us being used to
communicating without words in Japan. We tried to communicate
proactively using sketches, and universal tools such as drawings and
mock-ups were a big help.

The new, one-of-a-kind factory in Vietnam is filled with accomplish-

ments from our challenge. (Kentaro Matsuno)
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Engineering Division. The magazine has been issued since 2017.

VOL. 01, 2017 Featured: Obayashi’'s DNA
VOL. 02, 2018 Featured: GATHERING
VOL. 03, 2019 Featured: In Love with Cities
VOL. 04, 2020 Featured: Happiness

WEBSITE

ARCHITORIUM WebhR$. AT EBNOT AT T 7METE R
BB CRITL TLBWeb 1M T, FERFEHIL TLET,

IHSVAVHO

The online version of ARCHITORIUM is a website that introduces
the projects of OBAYASHI CORPORATION Architectural Design &
Engineering Division through photos and videos. It is occasionally
updated.

DESIGN REVIEW
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Internal reviews are carried out during the design stage with
the aim of boosting design capabilities and quality through the
broad exchange of opinions.
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https://kumitalk.org

"kumitalk” is a place to discuss the ideal ways of business and
organizations under the theme of “Think about the future of
the construction business.” Employees or guest speakers give
lectures, and cross-talks follow.
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ARCHITORIUM is a magazine that introduces the architectural works
and designers of OBAYASHI CORPORATION Architectural Design &

EDITORIAL NOTE
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ARCHITORIUM

It's been three years since | became a photography editor. My recent
assignment was the “kumitalk.” | hope to resume outside photo
sessions next year. (T.I)

It was challenging to portray the relationship with local communities
and the lives of locals in the background of our architectural
projects. (H.T)

Many things have moved to online platforms, but | worked hard to
present the human touch involved in creating architecture. (D.T)

Volume 4 and 5 were issued during pandemic. | strived for a better
way to attract readers with contents, considering print is not the only
medium now. (J.S)

| think of ARCHITORIUM as another type of design drawing, a
graphic language used to describe how to build and communicate a
message. (T.U)

| participated in a group interview in the last issue, and | was in
charge of interview content this time. Working as an editor was more
challenging. (T.A)

| worked on the map illustrations. | hope it inspires people to want to
visit the area. (A.T)

| want to thank the clients, architects, and others who kindly
participated in making the contents of this volume. (M.U)
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TAISHO UNIVERSITY BUILDING #8 (Cover-1/Cover-4/pp.04-13)

Location
Total area
Stories
Completion
Awards

: Toshima-ku, Tokyo

1 9,392m

T 4F

1 July 2020

: Design Award for Light and Lighting 2021

Good Lighting Award 2021

SDA Award 2021 Silver prize

KUKAN DESIGN AWARD 2021 Shortlist

GOOD DESIGN AWARD 2021

AlJ Architectural Design Presentation 2021 Excellent Presentation
AlJ Selected Architectural Designs 2021-2022

Nara Prefectural Convention Center (Cover-2/pp.14-23)

Location
Total area
Stories
Completion
Awards

: Nara City, Nara

1 35,932m

1 2F / B2F / PH1F

: March 2019

: JAPAN WOOD DESIGN AWARD 2020 Heartful Design Category Award

SDA Award 2020 Bronze prize

Good Lighting Award 2020

KUKAN DESIGN AWARD 2020 Longlist
ICONIC AWARDS 2021

AlJ Selected Architectural Designs 2021-2022

Headquarters KCON Co., Ltd. (pp.24-25)

Location
Total area
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Completion
Awards

: Kyoto City, Kyoto

1 1,809m

1 3F

: September 2020

: NIKKEI NEW OFFICE AWARD Kinki New Office Promotion Award 2021

DAIKO Ligting Core Sapporo (pp.26-27)

Location
Total area
Stories
Completion
Awards

: Sapporo City, Hokkaido

. 873m

: 5F / PH1F

. April 2020

: Hokkaido Excellent Lighting Facilities Award 2020

THE HIRAMATSU KYOTO (pp.28-29) *Jointly designed

Location
Total area
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Completion
Awards

. Kyoto City, Kyoto

: 3,999

. 5F

: January 2020

: GOOD DESIGN AWARD 2020

KUKAN DESIGN AWARD 2020 Longlist

JAPAN WOOD DESIGN AWARD 2020 Special Award
KYOTO Design Award 2020 Kyoto Mayor’s Prize
AACA Award 2020

AlJ Selected Architectural Designs 2021-2022

AEON MALL HAI PHONG LE CHAN SHOPPING CENTER (p.46)

Location
Total area
Stories
Completion

HAI PHONG, VIETNAM
159,959

4F /B1F / PH1F
December 2020

OTSUKA TECHNO VIETNAM FACTORY PROJECT (p.47)

Location
Total area
Stories
Completion

Originator
Editor-in-chief
Editorial Staff

DONG NAI, VIETNAM
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2F / PH1F

July 2020
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