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Embodying the Essence of Nara

Nara, Japan's ancient capital, is a region with a renowned history
and culture. A large-scale multi-use complex has been constructed
on prefectural land in the center of Nara City. It is a project to create
a new hub of activities with a focus on stay-oriented tourism. The
building was inspired by the Tenpyo culture and was designed to
express the essence of Nara. The eaves emphasize horizontal lines,
the exterior imitates the laminated wood structure of Shosoin, and
the columns are reminiscent of temple or shrine corridors. In the
central outdoor plaza, a large latticed roof made of laminated wood
and steel is hung to express the vitality of Tenpyo architecture. This
large plaza is named "Tenpyo Plaza" and attracts people as a symbol

of the community.
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Shaping Thoughts into Materials

The floor tiles are carved with a Tenpyo pattern, and the upholstery
of the chairs in the convention hall features a flower pattern from
Shosoin’s biwa lute. Our team was involved in everything from the
creation of these materials to their application in the architecture.
We explored patterns that were popular during the Tenpyo period
by visiting shrines and temples in Nara and experiencing their
rituals. The development of the materials was carried out with
the manufacturer. We engaged in every step of the process, from
drawing the design, developing the construction method and making
multiple prototypes, to bringing them to the site and installing
them. By seeing and feeling these materials up close, visitors can
experience the culture of Nara.
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Working with Nara-based Artists

A number of Nara-based young artists participated in the project. We
collaborated on several occasions, for paintings in the front lobby,
handmade Japanese paper information signs, furniture in the foyer,
lampshades, ceiling art made of Yoshino cedar, and Japanese paper
screens.

There is a community of artists in the prefecture. As we joined the
community and called on the artists through dialogue to engage in
our project, they offered thumbs up for participation. The designers
and artists gathered in a workshop camp to discuss the connection
between architectural space and art, how the local materials could
be used, and the future of the prefecture's culture and technology,

pursuing a design that values the local traditions.
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“Nara-ness” Takes a New Form

The theme of the design was to reconstruct "Nara-ness" by
combining traditional culture and design motifs, wood from
local land, and new technologies that are representative of the
contemporary Nara. In the workshop, each artist tried to make a
new artistic expression using the techniques they had experienced
and acquired through working with local materials. The designers
focused on how to create a space with these artworks and Nara's
unique building materials used in combination. We intended to
provide an opportunity for visitors to reacquaint themselves with the
ancient capital of Nara through the experience and use of the space.
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